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Abstract 
 

The article gives a brief overview of the formation and stages of development of 

symbols of cultural unity, their role in society, analyzes some semantic, structural and 

functional features, reveals the connection of symbols with one of the related 

phenomena - metaphors. Through symbols, the holy of holies of culture opens to our 

consciousness: meanings that defy reason are comprehended,  living in the unconscious 

depths of the soul and  uniting people into a single ethno cultural community.  

Moreover, a genuine symbol not only expresses a certain meaning, it also conveys the 

entire spectrum of its magical power.  The symbol is directed to the unconscious depths 

of the human soul and, being beyond the control of our awareness, directly affects the 

affective sphere of human nature.  It is thanks to this understanding of the nature of 

the verbal symbol that its poetic, winged definitions appeared.   

 

Key words: Symbol, image, movement, pragmatic, semiotics, subject, metaphor, 

culture, phenomena, graphic, objective, unique, sign, hieroglyph. 

 
 
 
 
 
 
 
 

mailto:dilnoza-shavkatovna1976@mail.ru


85 

 

“TOPICAL ISSUES OF TEACHING FOREIGN LANGUAGES’’ 

Republican scientific-practical online conference on March 17-18, 2021. 

Web: https://econferenceglobe.com 

  

  

  
 

 

The concept of  "symbol" occupies a special place in cultural studies, since symbols play a truly 

unique role in culture, connecting the mysterious world of meanings with the world of subject 

and pragmatic relations.  What is a symbol?  First of all, a symbol is a sign, but a sign of a very 

special kind, playing the role of a sign medium. 

Sign and symbol.  If an ordinary sign makes it possible for a person to penetrate the 

objective world of meanings, then the symbol allows one to enter the non-objective world of 

semantic relations.  Through symbols, the holy of holies of culture opens to our consciousness: 

meanings that defy reason are comprehended,  living in the unconscious depths of the soul and  

uniting people into a single ethnocultural community.  Moreover, a genuine symbol not only 

expresses a certain meaning, it also conveys the entire spectrum of its magical power.  The 

symbol is directed to the unconscious depths of the human soul and, being beyond the control 

of our awareness, directly affects the affective [7] sphere of human nature.  It is thanks to this 

understanding of the nature of the verbal symbol that its poetic, winged definitions appeared.  

Symbol - an image transformed by experience (A. Bely), a fire sign, a mysterious hieroglyph 

Blok, an esoteric mythologeme ( Ivanov), a universal metaphor , etc.  symbolism with unknown 

secrets of metaphorical meanings. 

        Symbol and metaphor.  The medium function of a symbol is metonymically connected 

with the idea that animates human behavior, with the original speech-thinking program using 

visual-sensory images.  At the same time, it should be remembered that this visual-sensory 

image is only a mark of an ideal program, but in no way its "cast", not its copy.  Such a mark of 

an ideal program, given in a sensually visual way, is a symbol.  It is not, however, devoid of an 

iconic element, but its iconicity is just an illusory representation of the "model of the world" 

being expressed.  On the other hand, the iconic part of the symbol is an index of the true 

content of the symbol related to the "invisible" world, which determines the "model of 

behavior" of a person. In this sense, the symbol is fundamentally different from the metaphor, 

although, at first glance, they are difficult to distinguish: both the symbol and the metaphor 

connect two concepts into one.  Otherwise, they are different: a metaphor, comparing two 

concepts, levels their distinctive features, and the symbol preserves these differences, 

emphasizes the independence of each concept. The development of a homogeneous cognitive 

content of a metaphor is a consequence of the fact that it combines two parts of a certain 

“model of the world”, while in the symbol there is a connection between the “model of the 

world” and “model of behavior”.  The qualitative difference between the last two models 

ensures the internal tension and structural heterogeneity of the symbol, thanks to which it 
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turns out to be able to fulfill the role of an archetypal medium.                                                                                

       Symbol and archetype.  The verbal symbol and archetype are traditionally considered in 

a number of such well-known categories as myth, rite, ritual, folklore.  All without much 

difficulty can remember the song folklore and linguistic symbols: viburnum - girl, love;  

wormwood - grief;  white - good, festive, etc. At the same time, it is much more difficult to 

distinguish (a) a symbol from (b) a verbal archetype both on the cognitive and speech level: a) 

pear - wife;  bird cherry - a girl;  a star is a sister;  knife - robbery;  wormwood - grief and b) 

star - fate;  raven - death;  swan - loneliness;  pine is death.  To acquire the primary skills for 

distinguishing these cultural phenomena, it is necessary to pay attention to their following 

properties and features. 

1. In contrast to the genre and semantic stability of the symbol, archetypes are characterized 

by genre looseness, common knowledge, representing, according to K.G.Jung, "from time 

immemorial, the available universal images" of the "collective unconscious": the star is fate, the 

sun is a deity, the lamb is a sacrifice. 

2. The verbal archetype is devoid of that vivid ethno-linguistic metaphor, which is inherent in 

the symbol.  This is confirmed by the use of verbal archetypes in the composition of the 

phrase: to be born under a lucky star;  sun of life;  like a lamb for the slaughter, etc. They are 

translated into different languages of the world without prejudice to their content and general 

understanding of the entire text (its themes, images, motives and ideas). 

3. Since the symbol arises, as a rule, as a result of metaphorical comparison and convergence 

of concepts that are distant from each other, it is "stretchable, as a word is stretchable for new 

revelations of thought" (Veselovsky).  Due to this, some symbols can be lost, others can 

acquire new content (cf. white - saint, pure and white - counter-revolutionary).  In contrast to 

the symbol, the verbal archetype has a more stable "conservative" semantics and therefore 

provides the most significant connection for the linguistic community of traditional images and 

motives passing from generation to generation (world tree, mountain, stone, etc.). 

4. In literary texts, the symbol and archetype reveal linguo-cognitive affinity (for example, 

when creating traditional motives of life and death, love and oblivion, freedom and 

imprisonment, personality and power, etc.).  In the speeches of famous masters of the word, 

the embodiment of these motives is often accompanied by a parallel author's appeal to the 

mythological and folklore models of the world.  In this case, the search for previous analogues 

of the author's images and motives becomes very urgent.  It allows you to identify and 

distinguish between symbolic, archetypal and individual-author's images in the content of lyric 

texts.  This, in turn, not only favors the modeling of the author's pictures of the world, but also 
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contributes to a deeper understanding of the ideas of the poetic text, which may diverge from 

the usual (usual) content of the linguistic means of their expression (stone - death, flight - 

freedom, etc.).  Such a distinction becomes especially important when it is necessary to reveal 

allegory in a literary text - allegorical meanings. Symbol and allegory often create a figurative 

unity, semantically complementing each other.  However, they are distinguishable.  Symbolic 

meaning arises from "living" associations, while allegorical meaning is created and recognized 

according to a given pattern. Therefore, comments, explanations, signatures almost  always 

indicate that we have before us not a symbol, but an allegory. The symbol cannot be given an 

unambiguous rational explanation.  Maybe because a symbol is always a sign of the maximum 

generalized, maximum abstract image of phenomena and concepts. Being only one of the links 

of the associative chain, the symbol, in contrast to the allegory, is semantically "elusive", since, 

according to A. Bely, it is "the limit to all cognitive, creative and ethical norms: the symbol is in 

this sense the limit of limits." 

Analysis of images allows us to identify the following associative connections formed by 

them. Thus, lingo cultural analysis of the characters made it possible to determine the absence 

of “negative” color actualization. Meaning of symbols and the expression of symbolic meanings: 

a creature with human-like, sometimes childish, friendly or aggressive (this is typical for a child) 

behavior; to have healing power; an expression of the motif of heaven and earth hierogamy. 

The results of the analysis show the special role of children's journalism in the process of 

upbringing and educating a child, which is determined by its pedagogical, moral and aesthetic 

potential. In short, the lingo cultural analysis of symbols is very important in every field. 
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